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OCDA/ACDA CALENDAR OF EVENTS

As the holidays drew to a close, |
found myself thinking over the many
concerns about choral technique that |
had addressed in the autumn and what
remained to be accomplished before
the close of the school year. A quick
review of recent performances brought
into clearer focus my short- and long-
term goals for my choirs. Did we sing
all the correct pitches? Did we sing
them in tune? Was the choral tone
beautiful and was it consistent? Was
the text distinct? Was there real energy
and enthusiasm in the performances?

WOW! This is hard work! Why do |
have to be so concerned when the par-
ents love the concert as it was? Be-
cause the singers deserve the very
best choral experience possible, and
that can only happen when we, as con-
ductors, carefully analyze every aspect
of our job. What is it and why must it be
so complex?

Choosing quality literature that will
challenge the singers and enable us to
teach new choral concepts is primary.
A careful analysis of each composition
will prepare us to guide our singers
through every phase of the learning
process, while making every rehearsal
interesting and, perhaps, even enjoy-
able.

Most of us deal with correct pitches
and breath control, but do we really
teach our singers how to create a con-
sistently beautiful tone that is always in
tune, or do we just harrass them with-
out adequate explanations that will cre-
ate positive change? Permit me to sug-
gest a few simple techniques that might
help:

First, we must unify every vowel, es-
pecially the bright vowels in the upper
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register. Tell your singers exactly what
sound is needed. Verbalize it rather
than singing it so that they will not at-
tempt to imitate your tone quality. Next,
concentrate on the consonants and
keep them as high and forward as the
vowels. Practice saying and then sing-
ing words such as “Lord” with a “d” as
in “did” (rather than “dud”); “black” with
a "k” as in “kick” (rather than “duck”);
“among” with the “ng” as in “sing” (rath-
er than “sung”); “ship” with the “p” as in
“lip” (rather than “putt”); and “still” with
the vowel as in “stick,” so that the
tongue does not fall back while creating
the “I.” There are many such words that

need careful attention, but the results
will be worth every effort.

Finally, encourage and even demand
that your singers create the most musi-
cal expression possible. By singing
through every line with attention to the
vowel colors and precision of the con-
sonants, there will be better projection
and greater energy in the tone. The
singers will hear and sense the clarity
of ensemble and will hopefully not set-
tle for the old group sound. Our stu-
dents deserve our best efforts.

Have a great year!

James Gallagher
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A MESSAGE FROM THE VICE PRESIDENT

Jim Gallagher has asked to write an
article on recruiting for OCDA. | was
eager to do this, but then realized that
most who will read this article are al-
ready members of the organization.
Nonetheless, | am hopeful that you will
take the challenge and assist in recruit-
ing.

| am as busy as the rest of you: pre-
paring choirs, judging, guest-directing,
speaking, writing, preparing classes,
seeking new choral literature, and deal-
ing with the countless other things that
cross my desk daily. Frankly, | do not
have time to involve myself with recruit-
ing for OCDA. Or do 1?

The future of the organization lies in
its new members. | am reminded of this
every September when the BGSU
Men’s Chorus and any interested new
members come together for a first
meeting. | don’t have a clue as to how

many new men will show up and want
to participate. Most of the new singers
come by invitation from an older or
former member of the group. It is they
who do the actual recruiting that en-
ables us to continue as a male chorus.

As a member, | ask you to think
about the value you place on your
membership in ACDA/OCDA. If you are
benefitting, please read on. If not,
thank you for your attention.

| would like to see our OCDA mem-
bership rise by at least 20% during the
next two years. Our current member-
ship is at 720. | would enjoy sesing it
top 850 by this time next year. This is
possible if 130 of you would recruit one
new member.

OCDA operates on the income de-
rived from its members. A large mem-
bership means more dollars with which
to provide quality workshops, confer-

ence, clinics and the OCDA News. The
list of what your dues are doing in Ohio
would fill an entire issue of the News.
Suffice it to say, that money is being
well-spent and works toward the better-
ment of our organization.

Every time | attend an ACDA or
OCDA event | become a stronger cho-
ral director. | always meet new ideas
on old topics. Mingling with people in
our profession and sharing in both our
successes and failures only strength-
ens one’s determination and resolve.

| ask you to think about four things:

* Recruit at least one new member for
OCDA.

 Attend an area OCDA workshop.

» Attend the regional ACDA conven-
tion in Chicago in February.

+ Attend this summer's OCDA confer-
ence at Ohio University.

Richard Mathey

FROM THE EDITOR

| want to express my regret that the
Fall 1993 issue was delayed to the
point that many events in the calendar
had already occurred by the time it
reached you (including, | might ob-
serve, a concert by The Denison Sing-
ers). | became an unwitting victim of a
just-in-time inventory policy. We don’t
warehouse any but the most basic
types of paper at Denison anymore, but
have relied on our Columbus dealer to
have enough on hand for a normal is-
sue of the OCDA News. Unfortunately,

it was only at the last minute that we
could project how much stock would be
needed for a run of 16 pages that went
to 5,300 addresses, rather than some-
thing mere modest mailed to the nor-
mal 900 individuals and institutions.
Thus, the extra three weeks it took to
get the thing in the mail. As of this writ-
ing, | am not sure how much delay will
be occasioned by the aftermath of the
weather conditions that have prevailed
during a January-to-be-remembered. |
trust that it will be a matter of days rath-
er than weeks.

| also want to pay tribute to my other-

wise anonymous Denison colleague
who contributes so mightily to the ven-
ture. Bob Seith is a Denison graduate
who has returned to his aima mater as
Director of Advancement Communica-
tions. (Translation: He writes for our
development people.) He designed the
basic format of the publication when |
assumed the role of editor, and he de-
signs each issue. | think that we all owe
him considerable thanks.

William Osborne

MUSIC AT...

heidelberg

Since 1885, A Distinguished Faculty Continuing
A Century of Excellence in the Education of Musicians

Bachelor of Music pregrems in
* Instrumental, Vocal, Plano and Organ performance * Music Education * Music Industry
* Composition and Theory * Performance with an emphasis in Pedagogy
Abo: Bachelor of Arts of Bachelor of Science Degrees in Music

Scholorships are Avsilebie
Audition Dates: November 21, jJanuary 17, February 26 and April 10 or by appt.

For more information, write ta: john E Owen Il, Chairperson, Heidelberg College Music
Department, 310 E. Market Screet, Tiffin, Ohio 43883-2462; telephone (419) 448-2073.

Educator’s CMusic

13618 Detroit Ave.
Lakewood, Ohio 44107
(216) 226-6780

CHORAL MUSIC SPECIALISTS
Choral Reference Library  Over 70,000 titles
Knowledgeable Staff * Superior Service !
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AN OCDA ODYSSEY
TO ATHENS

The 1994 OCDA Summer Confer-
ence will take place on the campus of
Ohio University in Athens, beginning
mid-day on Monday, July 18 and con-
cluding during the afternoon of
Wednesday July 20. Our host will be
Peter Jarjisian.

Our clinicians will include Sally Her-
man, Hilary Apfeistadt, Scott Ross and
Kitt Reuter-Foss. The headliner will be
Eph Ehly, Chairman of the Vocal Stud-
ies Division at the Conservatory of Mu-
sic of the University of Missouri-Kansas
City.

One of the most sought-after choral
clinicians in the country, Dr. Ehly has
conducted over 60 All-State Choirs and
several All-Province Choirs in Canada.
He has appeared frequently as guest
conductor of college and university or-
chestras, choirs and Collegiate Honors
Choral Festivals. Most recently he con-
ducted the Orquestra Sinfonica Nacio-
nal of Mexico City in the Bach Mass in
B Minor. He has appeared as a lecturer
at state and regional MEA conferences
in more than 30 states. As teacher, cli-
nician and conductor, he has made
appearances in 45 states, Canada,
Brazil, Mexico, Japan, Europe and on
more that 100 college and university
campuses.

A LOOK AT TOUR COMPANY OPERATORS

We would like to collect some information in order to help other OCDA mem-
bers benefit from your travel experiences. If you have used the services of
an established travel company to attend a festival, competition or on a tour,
please complete the survey found below and return it by March 15 to David
Beli/Southwest Regional Chair/2065 Resor Road/Fairfield, OH 45014. We
will collate the results and print them in a future issue of the News.

Name
Address
Organization with which you toured

Your destination

Indicate the company you have used that you would most strongly recom-
mend:

Company Name
Company Address
Telephone

The reason for the trip:
___Festival
___Competition
____Performance Tour
___Clinic or Workshop

Please rate this company in each of the following areas with 1 as the poorest
possible ranking, 10 the highest possible ranking and NA for those areas
that you are unable to assess:

___Quality of the itinerary and its planning
___Quality of the service offered

__Quality of the accommodations

__Quality of the food

__Overall value

___Quality of the performance facilities
___Recognition of the needs of a choral ensemble
___Reputation of any adjudicators

___Quality of the adjudication process
___Fairness of the award system

Other comments:

Which companies would you not recommend and why?

Company Name
Company Address

(Please attach an additional page if necessary.)
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REPERTOIRE AND STANDARDS:
REPORTS FROM COLLEAGUES

CHILDREN’S
CHOIRS

A Children’s Choral Festival at Capi-
tal University on March 8 with guest
conductor Joan Litman from New Jer-
sey. The choruses involved: The Festi-
val Chorus (made up of selected sing-
ers from Columbus elementary
schools); The Columbus Youth Choirs
at Capital (Carolers, Choristers and
Chorale); and The Columbus Sympho-
ny Orchestra Children’s Chorus. A
workshop for teachers will take place
from 1:00 until 5:00 pm; the concert in
Mees Hall Auditorium will occur at 7:00
pm.

A Choral Daycamp for Young Sing-
ers is scheduled for July. Gabriella
Thesz, director of the Radio and TV
Children’s Chorus in Budapest, will
work with singers aged 12-16 for five
days, culminating in a concert. Contact
Sandra Mathias for more information.

Repertoire suggestions:
Feelin’ Good (Boosey & Hawkes). An
excellent example of contemporary

gospel style; a unison section is fol-
lowed by a second easy section in
three-part harmony.

Sprenkle: A Midge of Gold (Boosey &
Hawkes). This extended work is in
three movements: Wynken, Blynken
and Nod is a longer piece in three parts
with lovely melody, harmony and text;
Farewell is a unison work; October’s
Party is obviously a seasonal piece.

David Elliott, arr.: A Tisket, A Tasket
(Boosey & Hawkes). An arrangement
of the Ella Fitzgerald version of this
children’s game song; a challenging
piece in a jazz style that young singers
will enjoy.

The Juilliard Repertory Library (Canyon
Press). Eight volumes, each containing
examples of Pre-Renaissance, Renais-
sance, Baroque, Classical, Romantic,
Contemporary and Folk Music for
young voices. They cost less than $5
each, making them an excellent buy. |
especially recommend volumes 3 & 4.
Sandra Mathias

\ Choral Literature for the Choral Professional

K not just a source... \

a Resource.

MUSICAL
RESOURCES

NATIONAL ORDER LINE:

1-800-377-0234

other business: 419-534-2500
po box 2871 « 2408 densmore * toledo, ohio 43606
10% Discount

on most choral music ordered in quantity

TWO-YR COLLEGES

As promised in the last issue of the
News, some personal thoughts on the
development of a two-year college cho-
ral program:

The two-year college has an obliga-
tion to identify talented persons in the
arts and provide courses of study that
will enable them to meet their goals.
The college should offer an Associate
of Arts degree in music and establish a
reputable music curriculum. Choral mu-
sic in the community college should
provide performance opportunities for
educational growth directed at both
those who desire a career in music as
well as those who will pursue music
purely as an avocation. The choral pro-
gram should include the finest choral
literature from all periods in a variety of
genres, ranging from chorus-with-or-
chestra masterworks to vocal jazz,
multi-cultural literature and musicals.

The strength of the choral program is
the building of a performance reputa-
tion based on quality. The eagerness of
community singers to perform music of
value in a professional manner has
made the program at Lorain County
Community College a major public rela-
tions asset. Persons from all walks of
life who love music sing in the chorale:
teacher, banker, lawyer, dentist, retired
executive, homemaker, judge, minister,
student, the unemployed, factory work-
er and secretary. For those aged 17 to
over 70, choral music brings the com-
munity together for a common purpose.

Success is dependent upon financial
support by the college for purchase of
music; the hiring of instrumentalists
and guest soloists, as needed; a per-
formance space; marketing; special
needs, such as a guest conductor or
commissions; and professional staff.

The frustration of establishing and
maintaining a daytime choral program
at a two-year college is the matter of
continuity, especially among the tradi-
tional, aged 18-25 students. Many work
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full-time or have to drop out temporarily
to save money. Heavy class loads and
scheduling conflicts often lead to incon-
sistent participation. Constant recruit-
ment is necessary and a proper bal-
ance of parts is often difficuit to main-
tain. Those with considerable skill often
sing with those who have little or no
training. However, with creativity, pa-
tience and perseverance choral music
at the two-year college can flourish,
especially with groups that meet in the
evening, since their members are gen-
erally community persons who return
year after year and bring their friends
with them.

Being a choral director at a commu-
nity college is hard work, but extremely
rewarding. | enjoy the challenges, the
people, and the opportunity to share
with them the great masterworks.

Nancy L. Davis

MUSIC & WORSHIP

Some recommended Easter anthems:
(Easy tc Medium Difficulty)

Robert Leaf: Let Us be Happy (Augs-
burg 11-0661). SAB with organ and
triangle on Psalm 118:24, “This is the
day....” Well-written for one male voice
part.

Bach, edited by Paul Thomas: Alleluia’
For Christ the Lord is Risen (Concordia
98-2101). SATB with organ. A variety
of instrumental groupings is available;
the piece is also furnished with a gen-
eral-use text.

James Melby: This is the Day (Augs-
burg 11-4620). SATB and keyboard.
Rhythmic excitement is created by al-
ternating 6/8 with 3/4; mostly unison
and two-part writing.

William H. Harris: This Joyful Easter-
tide (Novelio 29 0151 10). Both text
and tune are based on the familiar
Dutch carol. Sections of accompanied
and a cappella writing alternate.

Dale Wood: Wake with the Dawn, Arise
and Sing (Sacred Music Press 5456).
SATB with organ, brass quartet and

timpani. The words are by the compos-
er.

(Medium to Difficult)

Robert J. Powell: At the Lamb’s High
Feast We Sing (G. |. A. G-2456). A
concaertato setting of Salzburg for choir
and congregation with organ, brass
quartet and timpani. The alternate text:
Songs of Thankfulness and Praise.

K. Lee Scott: Hilariter (Augusburg 11-
10191). SATB with organ and brass
quartet. Modal harmonies capture the
the flavor of this early 17th-century text
and tune. A setting of this text by Rich-
ard Dirksen has been recommended to
me, but | have not seen it.

Walter L. Pelz: At the Lamb'’s High
Feast (Augsburg 11-9007). SATB with
organ, 3 trumpets, 2 trombones and
timpani. Rhythmically and harmonically
challenging, but worth the effort. Start
early!

K. Lee Scott: Now Glad of Heart (Hin-
shaw HMC-568). SATB with organ and
brass. A repeated “Alleluia” in 5/8 con-
trasts with 12/8 stanzas in varied voic-
ings. Big throughout, but ends ppp.
Joel Mathias

JAZZ/SHOW CHOIRS

Some personal recommendations

Mac Huff, arr.: Free Ride (Hal Leonard
08730156). This 1973 hit from the
“Edgar Winter Group” has loads of en-
ergy and good voice writing.

Phil Azelton, arr.: When | Fall in Love
(Hal Leonard 07259001). This superb a
cappella arrangement has lush harmo-
nies.

Mac Huff, arr.: Too Darn Hot (Hal Le-
onard 08737741). This Cole Porter
classic from Kiss Me, Kate is a great
means of introducing the jazz style to
your group.

Mac Huff, arr.: More (Hal Leonard
08721614). This song by Stephen

Sondheim at his best has loads of pos-
sibilities for staging and choreography.

Steve Zegree, arr.: Ray’s Rockhouse
(Hal Leonard 07357821). If you have a
strong female soloist, this arrangement
will bring the house down.

Roger Emerson, arr.: Seize the Day
(Hal Leonard 40326230). A powerful
opening, with an a cappella beginning
and a driving conclusion.

Kirby Shaw, arr.: St. Louis Blues (Hal
Leonard 08666040). A good arrange-
ment to introduce the blues that the
older members of your audience will
love.

Jay Althouse, arr.: Favorite Son (CPP/
Belwin 0180FC1X). This song, with
optional dance patrts, is from the Will
Rogers Follies and is a lot of fun.

Anita Kerr, arr.: Yesterday (Hal Le-
onard 08565980). A wonderful arrange-
ment of the Beatles classic.

Mac Huff, arr.: Farmer Tan (Hal Le-
onard 08731021). If you are looking for
something that’s funny and features the
guys in your group, look no further.

And send me you favorites for inclu-
sion in a future newsletter.
Michelle Unger

SOUTHWEST
REGION

Some repertoire from the Baroque
through the Romantic periods that |
would recommend for Class A/B high
school mixed-voice ensembles:

Bach: Kyrie in D minor (G. Schirmer
40257). SSATB and keyboard. Contra-
puntal vocal support for a chant-based
cantus firmus.

Karl Heinrich Graun (Walter Buzin,
ed.): Surely He Hath Borne Our Griefs
(Concordia 98-1171). SATB with op-
tional accompaniment. With its expan-
(continued on next page)
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(FROM PREVIOUS PAGE)

sive, weeping chromatic lines, this is also a wonderful Lenten
piece for church choirs.

Handel (William Hermann, ed.): The King Shall Rejoice (G.
Schirmer 46681). SAATB and keyboard. The first movement
of a regal, yet playful exclamation celebrating the coronation
of King George |l.

Handel: Hallelujah, Amen (from Judas Maccabeus) (G.
Schirmer 9835). SATB and keyboard. One of the best-known
Handel choruses, with its powerful conclusion.

Padre Martini Walter Ehret, ed.): Behold and See (Alexander
Broude 825). SATB with optional accompaniment. Plaintive
chromatic lines are incorporated in an accessible imitative
texture.

Vivaldi (Elmer Thomas, ed): Gloria in Excelsis Deo (from the
Gloria). SATB and keyboard. This well-known jubilant setting
of part of the Mass text offers an easy introduction to the Ba-
roque.

Luigi Cherubini (Don Craig, ed.): Requiem aeternam (Ply-
mouth PCS-93). SATB with keyboard. An introspective set-
ting of the introit from the composer's Requiem in C minor
with a limited dynamic range and a variety of textures.

Haydn (Donald Neuen, ed.): Awake the Harp (Lawson-Gould

'800-377-0234

toledo ohio 43606

po box 2871

51982). SATB with keyboard. An energetic, festive chorus
from The Creation.

Haydn (Walter Ehret, ed.): Gloria in excelsis (European
American 187-8). SATB with keyboard. Driving rhythms and
succinct melodic statements are typical of this movement
from the Heiligmesse.

Haydn (Charles C. Hin, arr.): Kyrie (Warner Brothers 487-
40599). SATB and keyboard. A stunning movement of tre-
mendous impact from “The Imperial Mass.”

Mozart (Quinn, ed.): Ave verum corpus (Plymouth NBC-103).
SATB, unaccompanied. A cornerstone of the repertory, with
its fluid, arching phrases.

Mozart: Laudate pueri (Lawson-Gould 51166). SATB and
piano. A challenging, fugal movement from the the Vesperae
Solennes de Confessore that might be considered class AA
material.

Beethoven: Elegy (Walton W7005, SATB and keyboard; E.
C. Schirmer 1630, SATB and string quartet). Bittersweet
melding of chromaticism and fluid grace.

Beethoven: Hallelujah (G. Schirmer 2215). SATB and key-
board. A well-known, muscular statement of praise from The
Mount of Olives.

Berlioz: Thou Must Leave Thy Lowly Dwelling (H. W. Gray
[CPP/Belwin] CMR 1898-8). SATB and keyboard. Margaret
Hawkins has described the excerpt from L’Enfance du Christ
as a “chorale-like expression ... of exquisite simplicity and
beauty.”

Brahms: How Lovely is Thy Dwelling Place (G. Schirmer
5124). SATB and piano. Another cornerstone of the reperto-
ry, well-deserving of that status.

Brahms: Wondrous Cool, Thou Woodland Quiet (G. Schirmer
HL 50302110). SATB unaccompanied. A peaceful, soothing,
homophonic piece that offers an easy introduction to the ro-
mantic repertoire.

Bruckner: Locus iste (Peters 6314). SATB unaccompanied. A
motet with short, crisp phrases, a fair amount of chromatic
coloring, and lots of sudden dynamic contrasts.

Mendelssohn (Ray Robinson, ed.): Die Nachtigall (The Night-
ingale) (Hinshaw HMC-407). SATB unaccompanied. A work
with soaring, rich romantic lines.

Mendelssohn: He watching over Israel (CPP/Belwin OCT
766). SATB and keyboard. A movement from Eljjah that has
become one of the best-known pieces in the repertoire.

Jacques Offenbach (Jan Meyerowitz, ed.): Neighbor’s Cho-
rus (Broude Brother, B. B. 130). SATB and piano. A playful,
patter-like texture depicting the gossiping neighbors in La
Jolie Parfumeuse; an excsllent closer.

Schubert: Der Tanz (Hinshaw HMC-247). SATB and piano. A
playful, energetic thing with lots of rhythmic intensity and fiair.

Paul Tschesnokoff (Paul Lindsay, ed.): May Thy Holy Spirit
(Plymouth SC-7). SATB unaccompanied. A work marked by
powerful, brooding harmonies.

David Bell
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CHORAL PERFORMANCES ACROSS
THE BUCKEYE STATE

FEBRUARY

2 The Ohio State University Sym-
phonic Choir, conducted by James
Gallagher, and the OSU Chorale,
conducted by Hilary Apfelstadt;
Weigel Hall, 8:00 pm.

6 The Vocal Arts Ensemble, conduct-
ed by Earl Rivers, presenting “Mu-
sic of the Big Bands and Americans
of Our Time,” including the Big
Band sounds of Glenn Miller, Les
Brown, Woody Herman, Duke EI-
lington and others, as well as Jef-
frey Van's A Procession Winding
Around Me, Randall Thompson's
Frostiana, and works by Norman
Dello Joio and Cary John Franklin;
Hall of Mirrors, the Omni Netherland
Plaza Hotel, Cincinnati, 3:00 pm.

12 The OSU Men'’s Glee Club, con-
ducted by James Gallagher, and
the Medina High School Men’s Cho-
rus, conducted by Frank Bianchi;
Weigel Hall, 8:00 pm.

27 The All-Ohio Youth Choir in a Pops
Concert with the Coshocton Com-
munity Choir and The Roscoe
Brass, conducted by Charles R.
Snyder; McKinley Auditorium,
Coshocton, 3:00 pm.

MARCH

2 Otterbein College’s Opus One, con-
ducted by Craig Johnson, in an
evening of vocal jazz; Battelle Fine
Arts Center, 8:00 pm.

5 The OSU Men’s Glee Club, Sym-
phonic Choir and Chorale, conduct-
ed by Robert Shaw, performing
Brahms’ Alto Rhapsody and Nénie;
Mershon Auditorium, 8:00 pm.

6 The Bowling Green State University
choral groups and the Philharmonia
Orchestra performing the Verdi Re-
quiem; Grand Ball Room, 3:00 pm.

6 The Cincinnati Choral Society, con-
ducted by John Brotheron, singing
the Mozart Requiem; St. Francis
DeSales Church, 3:00 pm.

6 The University of Dayton University
Chorale and Wind Ensemble, con-
ducted by Robert Jones, in the first
performance of John Gardner’s Ex-
sultate Deo (with the composer in
attendance), commissioned to csle-
brate the opening of the Jesse Phil-
ips Humanities Center on the UD
campus; Boll Theater, 3:00 pm.

6 The Ashtabula County Choral Music
Society, conducted by Carlos Hud-
son, singing the Brahms Requiem,;
Bethany Lutheran Church, Ashtabu-
la, 4:00 pm.

6 The Otterbein Chorale, conducted
by David DeVenney, in the second
set of Brahms’ Liebeslieder Waltz-
es, and the Otterbein Concert
Choir, conducted by Craig Johnson,
performing Dominick Argento’s Te
Deum; Battelle Fine Arts Center,
8:00 pm.

8 The OSU Women'’s Glee Club, con-
ducted by Hilary Apfelstadt, and the
University Chorus, conducted by
James Major; Weigel Hall, 8:00 pm.

12 The Lorain County Community Col-
lege Chorus, conducted by Nancy
Dauvis, in a celebration of favorites
from the group’s past fourteen
years; Stocker Center Theatre, Elyr-
ia, 8:00 pm.

13 The Otterbein College Women'’s
Chamber Singers, conducted by
Diane Reiss; Battelle Fine Arts Cen-
ter, 3:00 pm.

13 The Masterworks Chorale, conduct-
ed by Donna Tozer Wipfli, cele-
brates (in conjunction with the Tole-
do Museum of Art) “The Age of

Rubens” in a program that will in-
clude the Byrd Mass for Five Voices
and a new work by Toledo compos-
er David Jex; First Seventh Day
Adventist Church, Toledo, 4:00 pm.

19 VocalBAROQUE, conducted by
David DeVenney, singing Charpen-
tier's Judicium Salomonis; North
Community Lutheran Church, Co-
lumbus, 8:00 pm.

25 The Urbana University Spring Se-
mester Concerts, conducted by Th-
omas Lloyd; University Community
Center, 12:00 noon and 8:00 pm.

26 The Ashland Symphony Orchestra
Youth Chorus, Sandra Brown, con-
ductor, performing with the ASO;
McDowell Auditorium, 7:00 pm.

27 The Broadstrest Choir, conducted
by Joel Mathias, in a concert featur-
ing Daniel Kallman’s Messiah
Prince of Peace, as well as move-
ments from Merrill Bradshaw’s
Christ Metaphors and John Rutter's
The Falcon; Broad Street Presbyte-
rian Church, Columbus, 4:00 pm.

APRIL

1 The Masterworks Chorale of the
Summit Choral Society, conducted
by Frank Jacobs, singing the Saint
John Passion of Bach; E. J. Tho-
mas Hall, Akron, 8:00 pm.

1 The choirs of Worthington United
Presbyterian Church, All Saints
Lutheran Church, Indianola Presby-
terian Church and Worthington Unit-
ed Methodist Church, conducted by
Maurice Casey, singing the Verdi
Requiem; Worthington United Meth-
odist Church, 8:00 pm.

13 The Denison Singers, conducted by
William Osborne, in the repertory to
be sung on a two-week tour of
Greece in May (including works by
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Lassus, Mendelssohn, Billings,
Beach, Bernstein, Copland, Schu-
man, Daniel Meyer '94 [new pieces
on poems by Constantine Cavafy]
and others; Burke Recital Hall,
Granville, 8:00 pm. (The program
will be repeated in the First Presby-
terian Church of Cambridge on April
17 and at Kenyon College on April
20.)

15 The Bowling Green State University

Collegiate Chorale, conducted by
Richard Mathey, and the BGSU A
Cappella Choir and Women'’s Cho-
rus, conducted by Mark Munson;
Kobacker Hall, 8:00 pm.

16 The Otterbein Early Music Ensem-

ble. conducted by David DeVenney,
presenting “Music in a Time of Pes-
tilence;” Battelle Fine Arts Center,
8:00 pm.

17 The Harcourt Parish Chapel Choir

N

N

ORRRRRRIRIEIEEESSS

\

/

A\

and the Gay Street United Method-
ist Church Choir, conducted by
Stanley Osborn, singing Britten’s
Rejoice in the Lamb; Harcourt Par-
ish, Gambier, 10:30 am (and re-
peated at the Gay Street United
Methodist Church in Mount Vernon
on April 24, also at 10:30 am).
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17 The Otterbein Kinderchor, conduct-
ed by Amy Chivington; Battelle Fine
Arts Center, 3:00 pm and 7:00 pm.

17 The West Shore Chorale, conduct-
ed by John Drotleff, celebrating its
25th anniversary by presenting ex-
cerpts from major works sung dur-
ing the last ten years; Rocky River
United Methodist Church, 7:30 pm

22 The Cantari Singers of Columbus,
conducted by Maurice Casey, with
the Capital University Chapel Choir,
Lynda Hasseler, conductor, per-
forming the Vespers of Rachmani-
nov; Mess Hall, Capital University,
8:00 pm (and repeated at the Pon-
tifical College Josephinum in Wor-
thington on April 24 at 7:00 pm).

24 The Ashland Symphony Orchestra
Youth Chorus, conducted by San-
dra Brown; Ashland University Me-
morial Chapel, 1:30 pm.

24 The Coshocton Community Choir
and Coshocton Children’s Choir,
conducted by Charles R. Snyder;
McKinley Auditorium, 3:00 pm and
7:30 pm.

T

HEET MUSIC

///////I////I///I////////II//I///I////////////////////////I//////////////////////////////////////////////////////

“Sheet Music Specialists”

Ohio’s leading and largest supplier of Choral Music...
proving that the biggest can be the best!
330 South Fourth Street, Columbus, Ohio 43215
1-614-224-4257 1-800-42-MUSIC FAX: 1-614-224-5929

Tmmizzznzzznzzzzizzzzzziz

24 The BGSU Men'’s Chorus, conduct-
ed by Richard Mathey, and the
OSU Men'’s Glee Club, conducted
by James Gallagher; Kobacker Hall,
4:00 pm.

24 The Denison University Concert
Choir and Orchestra, conducted by
William Osborne, in the first perfor-
mance of a new setting of the
Stabat Mater by Daniel Meyer '94
(conducted by the composer) and
the Vaughan Williams Dona Nobis
Pacem; Swasey Chapel, Granville,
7:30 pm.

29 The Oberlin College Choir and
Oberlin Chamber Orchestra, con-
ducted by Edward Maclary, per-
forming Bach’s Mass in B minor,
Finney Chapel, 7:30 pm (the event
will be repeated in Severance Hall,
Cleveland, on May 1, also at 7:30

pm).
MAY

7 The Cincinnati Choral Society, John
Brotherton, conductor, in a program
of “Music of the Stage;” Cincinnati
Art Museum, 8:00 pm.
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DEADLINES FOR ACDA FELLOWSHIP
AND RESEARCH GRANT PROGRAMS

ACDA offers fellowships toward a
graduate degree to those who have
been members of ACDA for at least
three years preceding the application
deadline of April 15, 1994. Applicants
must be full-time graduate students
during the funding period of June 1,
1994 through May 31, 1995. The fel-
lowship can range from $500 to
$1,500, but cannot exceed the cost of
tuition.

Applicants for research grants must
also have been ACDA members for at

least three years. The applicant must
pursue a research project involving an
in-depth study of some aspect of the
choral art and submit a monograph
based on this study to the ACDA na-
tional office within six months following
the funding period. The applicant must
provide a breakdown of the projected
costs of the research; the grant will not
exceed $1,500.

Application materials for either pro-
gram should include a letter that states
the reason for applying for financial

assistance and the date the applicant
joined ACDA,; a current résumé; a de-
scription of the graduate degree pro-
gram involved or the proposed re-
search project, including a breakdown
of the degree program or project costs
that need funding assistance; and a
personal financial statement demon-
strating the need for assistance, since
such need will be a strong consider-
ation of the committee.

Applications must be postmarked by
April 15, 1994, and mailed to: Fellow-
ship/Research Grant Program/ACDA/
PO Box 6310/Lawton, OK 73506-0310.
Applicants will be notified by June 1,
1994 of the committee’s decisions.

IN THE

Dr. Louis Nagel
Dr. Ernest Randolfi
Kitt Reuter-Foss
Dr. Paul Salmon

COMFORT

PERFORMANCE SPOTLIGHT
July 13 - 16, 1994

Learn how to feel more comfortable in any performing situation. This course is aimed at assisting
students, teachers and performers in developing strategies for improving learning, enhancing concentration,
and reducing stress within the performance environment. Students may elect fo observe or perform in small
group studio settings, participant recitals and/or master classes, led by nationally recognized performers. This
year's moster classes will focus on singers and pianists.

An innovative workshop for students, teachers & performers.
This workshop precedes the Ohio Choral Director's Association's Summer Conference, af Ohio University, July 18 - 20, featuring Eph Ehly.

Faculty: il erenson !:or more
Ramona Compton information:
Dr. Christopher Hepp Ohio University
Dr. Julie Jaffee Nagel Workshops & Conferences

Memorial Auditorium

Athens, OH 45701-2979

(614) 593-1776 or in Ohio (800) 336-5699
or FAX (614) 593-0388

OHIO UNIVERSITY SCHOOL OF MUSIC

OCDA News, the Bulletin of the Ohio
Choral Directors Association, Will-
iam Osborne, editor, is published
three times a year from the editorial
office at Denison University,
Granville, Ohio. ltis distributed with-
out charge to members of the Asso-
ciation as well as to selected mem-
bers and officers of the American
Choral Directors Association. It is
mailed from the Post Office in
Granville, Ohio 43023. The OCDA
News is printed on paper made from
25 percent recycled fiber.
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WHAT ABOUT THOSE TOUR OPERATORS?

Your chance to speak up, page 3.

LOOKING FOR NEW MATERIAL?

Plenty of recommendations, pages 4-6.

A DAZZLING, EVENT-PACKED CALENDAR, pages 8-9.
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Application for Membership in the Ohio Choral Directors Association
and the American Choral Directors Association

PLEASE ACCEPT MY APPLICATION FOR MEMBERSHIP IN OCDA AND ACDA AS INDICATED BELOW:

2 New 0 Renewal
2 Active $45 Q Student $15 0 Retired $17.50 1 Life $1,000 Q Institutional $75 Q Industry $100

(Life membership is payable in annual installments of $100 or more.)
MAKE CHECK OR MONEY ORDER PAYABLE TO: OHIO CHORAL DIRECTORS ASSOCIATION

SEND PUBLICATIONS TO:

Mr./Ms/Mrs./Miss

Street

City State ZIP+4

Phone ( )

ALTERNATE ADDRESS, IF APPLICABLE:
Mr./Ms/Mrs./Miss

Strest

City State ZIP+4

Phone ( )

PLEASE CHECK AREAS OF ACTIVITY:

, 0 Elementary School s ACDA Student Chapter » = Community Choir -1 Professional Choir
, 3 Junior High School 3 Junior/Community College . ;1 Church Choir < Supervisor/Administrator
. Senior High School , College/University

PLEASE CHECK KINDS OF CHOIRS DIRECTED:

Q Children 1 Boy aaGirl Q Men QWomen (QSATB/Mixed 1 Jazz/Showchoir QO Ethnic/Minority

Place of Employment

Title/Position

As an OCDA/ACDA member, | will comply with the copyright laws of the United States of America. Compliance with these
laws is also a condition of participation by clinicians and performing ensembles appearing at any OCDA/ACDA-sponsored
event or convention.

MAIL TO: Herb Henke, Treasurer, Ohio Choral Directors Association, Oberlin Conservatory, Oberlin, Ohio 44074
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OCD? \ OFFICERS & DIRECTORS

PRESIDENT:

5168 Maplewood Court W
H: 614/891-0444

FAX: 614/292-1102

JAMES GALLAGHER
Columbus 43229
O: 614/292-4622

VICE PRESIDENT: RICHARD MATHEY

524 South Grove Bowling Green 43402
H: 419/352-5919 0: 419/372-8288
PRESIDENT-ELECT: PETER JARJISIAN
PO Box 1260 Athens 45701
H: 614/592-1836 0:614/593-4244
FAX: 614/593-1429

TREASURER: HERB HENKE
Oberlin Conservatory Oberlin 44074
H: 216/775-2601 O: 216/775-8200
SECRETARY: CAROL LONGSWORTH
55 Glenhurst Drive Oberlin 44074
H: 216/774-2226

NORTHEAST REGION: KATHY MILFORD
PO Box 703 North Kingsville 44068
H: 216/224-2681 0:216/993-2618

NORTHWEST REGION: ANNELLE DONALDSON

3843 Grantley Road Toledo 43613
H: 419/472-7885 0: 419/474-8071
EAST CENTRAL REGION: MARK HUTSKO
6357 Sunbury Road Westerville 43081
H: 614/895-0635 0:614/431-6513

SOUTH CENTRAL REGION: CRAIG JOHNSON

366 Cheyenne Drive
H: 614/898-9595

SOUTHWEST REGION:
2065 Resor Road
H: 513/829-4813

OCDA NEWS EDITOR:
61 Country Lane

H: 614/587-3452

FAX 614/587-6417

HISTORIAN:
5302 Bittersweet Drive
H: 513/434-2903

BOYCHOIRS:
PO Box 445
H: 412/964-8079

CHILDREN'S CHOIRS:
365 N. Cassingham Road
H: 614/258-9420

JH/MIDDLE SCHOOL:
231 East Main Street
H: 419/645-5280

SENIOR HIGH SCHOOL:
2766 May Court
H: 614/798-0334

Westerville 43081
0:614/823-1558

DAVID BELL
Fairfield 45014

0: 513/825-7840, x27

WILLIAM OSBORNE

Granville 43023
0:614/587-6352

MADONNA GOSS
Dayton 45429
0: 513/222-4692

DANUAL FORSBERG
New Bedford, PA 16140

0:216: 797-3831

SANDRA MATHIAS
Columbus 43209
0:614/236-6411

SANDI GESLER
Cridersville 45806
0O: 419/331-2505

LORA MOORE
Worthington 43235
0: 614/231-4591

TWO-YEAR COLLEGES:
10790 Hawke Road
H: 216/748-2504

NANCY L. DAVIS
Columbia Station 44028
O: 800/995-5222, x7138

COLLEGE AND UNIVERSITY: JERRY ULRICH
Dept. of Music, Ashland University Ashland 44085
H: 419/289-5114 0: 419/289-1377

COMMUNITY CHOIRS: RICHARD DEAN
38 South River Road Waterville 43566
H: 419/878-3383 0: 419/737-2366
MUSIC AND WORSHIP: JOEL MATHIAS
365 N. Cassingham Avenue Columbus 43209
H: 614: 258/3420 0: 614/221-6552
ETHNICMULTICULTURAL: CHARLES BROWN
400 S. Mumaugh Road, #10-4 Lima 45804

H: 419/225-9347 0:419/998-2120
FEMALE CHORUS:
193 Fairfax Road
H: 614/387-0604

LUCINDA HOUCK
Marion 43302
O: 614: 387-3300

JAMES MYERS
Worthington 43085
0:614/272-7100

MALE CHORUS:
463 Crandall Drive
H: 614/888-3259

JAZZ/SHOW CHOIRS: MICHELE UNGER
1042 Washington Avenue Greenville 45331
H: 513/547-0780 0:513/548-4188
YOUTH/STUDENT: MARK MUNSON
604 Conneaut, #24 Bowling Green 43402
H: 419/354-5292 0:419/ 372-8733
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William Osborne, editor
61 Country Lane
Granville, Ohio 43023

Submission deadline for the final
issue of Volume XIV:

April 15.

Non-Profit Organization
U.S. POSTAGE
PAID
Granville, Ohio 43023
Permit No. 22
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