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From Your President

OCDA Suwmmer Conference
Is ]%V Everyone!

“SPRING IS SPRUNG, the grass is riz, I wonder
where the birdies is?” That little ditty was sung
by my mother frequently as I was growing up. I
think she got it from my grandfather who was
notorious for funny little quips that, although
grammatically suspect, would make little chil-
dren giggle every time.

As we watch the beauty of spring unfold and the academic calendar year
come to a rapid close, we begin to think about the summer months. Many
of us make vacation plans for ourselves and our families and camp registra-
tion deadlines approach for our children. This is also a time when we have
the opportunity to feed our professional selves with educational opportuni-
ties such as the OCDA Summer Conference. This summer’s conference will
be held June 16—18 on the beautiful campus of Otterbein University in
Westerville, Ohio. As my first year as president of this fine organization
comes to an end, I am excited to offer you what I hope will be an invigorat-
ing and exciting conference to energize and renew even the most exhausted

OCDA President Dara Gillis

choral conductor.

Three years ago, when I first assumed the office of president-elect, I was
both excited and nervous about the conference planning process that
awaited me. (That hasn’t abated much!) I began making a list of clinicians
who had never visited our Ohio conference, who would be wonderful assets
to our organization. The first name that came to mind was that of René
Clausen. I have long wished to attend his summer conducting workshop in
Minnesota but have not yet been able to do so. When I began planning for
this summer, I thought, why not bring Dr. Clausen to us?! His work as di-
rector of the Concordia Choir is world renowned and he is highly sought
after as a speaker and clinician. Dr. Clausen’s lyrical, accessible, and beauti-
ful music has been a staple in my library for many years. I feel certain that
we will all benefit greatly from his expertise.

Lori Hetzel, Associate Director of Choral Activities at the University of
Kentucky and Artistic Director of the Lexington Singers Children’s Chorus,
will bring her extensive knowledge in the area of working with children’s
and women’s voices. In addition, Marla Butke and Sharon Davis Gratto will
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share their knowledge of both Dal-
croze technique and World Music.
The OCDA Children’s Honor
Choir will celebrate its 10th an-
niversary under the baton of Dr.
Sandra Mathias, Artistic Director
Emeritus of the Columbus Chil-
dren’s Choir. Dr. Mathias will open
our conference with a session on
commissioning works for choirs,
and the Children’s Honor Choir
will perform a commissioned work
by composer Phillip Silvey to cele-
brate their 10th anniversary.
Besides our wonderful Chil-
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dren’s Honor Choir performance,
we will enjoy concerts by the Mas-
terworks Chorale of the Summit
Choral Society, the Bexley High
School Vocal Ensemble, The Kent
State University Chorale, and the
Dempsey Singers of John C.
Dempsey Middle School. Our sec-
ond annual men’s and women’s
high school honors choirs will also
perform under the direction of
James Gallagher, professor emeri-
tus of The Ohio State University,
and Richard Mathey, professor
emeritus of Bowling Green State
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University.

My goal when planning this
conference was to provide some-
thing for every choral director in
our organization regardless of ex-
perience or area of interest. When
I list here all that awaits us, I won-
der to myself how anyone could
possibly miss such an incredible
opportunity! I encourage you, if
you have not already done so, to
pre-register online today and save
$30. Visit us at ohiocda.org for
more information. I look forward
to seeing you in June! ¢
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“Your understanding of our choir students’ needs
and your readiness to attend to even the smallest
1ake student group travel a breeze!”

Glenn Williams,
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Finding Your Own Style

Kristen Ikl}/o{ev, Héﬁ/t School R&S Chatr

After twelve years of teaching, I am
still figuring out my teaching style.
I have been very fortunate to work
with many exceptional choral di-
rectors and I have stolen ideas
from all of them. Sometimes,
though, I have to work with an idea
a little until I find my own way of
executing it. I have to make it part
of my own toolkit and become fa-
miliar with it. Sometimes even the
best idea fails and I have to find a
way to reintroduce it differently. It
is all part of finding your own style.
Below are a few ideas on how to do
this.

Listen. YouTube has everything,
good and bad. Listen to it all. At-
tend concerts at OMEA and
OCDA. You will find that you have

SAON

Visit our Website for New and Exciting
Ideas for Your Next Concert!

Virnal Workshop  ee—

Bolumbus, Bhio

VIRTUAL WORKSHOP!

virtualworkshop .stantons.com

Insicle each virtual workshop, you'll preview actual arrangements with audio demonstrations, and often LIVE video foot-
age of our workshops and reading sessions featuring nationally recognized clinicians. The workshops themselves are

designed so you can easily preview Stanton’s top choices as featured on our clinics, workshops and promotions.

MOBILE WEBSITE!

Smart phone users can now browse our website in a more convenient way.
Check it out today at stantons.com.

a preferred tone quality, or that you
develop pet peeves. This is how
you train your ear for what you
want to hear with your own choirs.
The first step to making it your
choir is to know what you want it
to sound like!

Experiment. Take risks! Try an
idea a few times and a few different
ways until it feels natural to you.
There is more than one way to han-
dle expression in music, for exam-
ple, and it has to work for you or it
won’t be comfortable. Let’s be hon-
est, | am a scrawny white girl, some
of the “greats” I admire so much
have techniques or ways of explain-
ing a concept that just sound funny
when I say them. One of my stu-
dents even told me once that when

SHEET MUSIC

“Sheet Music Specialists”

Jukebox.stantons.com

STANTON’S JUKEBOX

Stanton's Jukebox is a specialized “wish
list” that allows directors to research pur-
chases, arrange concert programs, create
personalized URLs, compare scores study
and forward playlists to your students.
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I yell at them it is like their mom
doing it so they tune it out! I have
even had to find my own way to
yell at them that isn’t a naggy mom
sound...or at least I have found a
way to use that to my advantage.
Whatever it is—from rehearsal
techniques, warm ups, conducting
gesture, classroom management,
etc.—it also has to work for the
students! At the high school level
we are still doing a lot of modeling.
It is ok to admit that you don’t have
all the answers, that you honor
master teachers and that you never
stop learning. Every time I return
from a conference, I am all hyped
up to try something new. Some-
times they love it, and sometimes I
get “Oh, no! She went to a confer-

ElGle=t-stratcRing 18 Eincatsr Biscunnt ww must printsll sl=st masic.

Open Monday-Friday 9:00-5:00 & Saturday 9:00-4:00 - stantons.com - greatservice@stantons.com

Your Source for...Classical Vocal - Broadway - Contest Literature - Show Choir - Sacred Choral - Choral Texts - Elementary - Sight Reading Large Works Wedding - Christmas
Music Theory - Concert Band - Jazz Ensemble - Marching Band - Orchestra - Ensembles - Methods - Marches - Overtures - Texts - Software - Solos & Ensembles


http://www.stantons.com
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ence again!” But I know they love

being part of the process. It keeps
things new for them too.

Study the masters. Read their
books, invite them to come in and
work with your groups, attend
honors choirs and watch how they
work with the students. Steal all of
their ideas, but then mix them all
up in your own bag of tricks and
put your own spin on them. Ohio
is full of these master teachers and
they are often very open to helping
you out. They want the choral art
to continue as much as we do.

Put yourself and your group out
there for critique. Go to OMEA
adjudicated events and other festi-

Muausical
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vals. Bring in visitors or take your
choir out to perform in front of
people who can help. Think about
it—that is how your students learn
every day. They sing for you, you
give them feedback, they change it,
they sing again, you give feedback,
etc. Is that not sound teaching? Put
yourself through the same thing. I
have learned more from this than
anything else, hands down.

Consult with others who are doing
what you do. I once went to a con-
ference and spent half the time in
the coffee shop across the street. I
got more out of that conference
than I had in a long time! I had just
taken a high school level position
after nine years of middle school

-
g

2020 N. Holland Sylvania Road, Toledo, OH 43615
Toll Free: 800-377-0234 Fax 877-377-7799

info@musical-resources.com

Choral Music of all Publishers
Vocal Books and Collections
Stokes Sightreading Manuals

Choral CDs and DVDs
Quantity Discounts
Large In-Store Browsing Area
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choir and I was not in a place to re-
ceive any more information—I was
in survival mode! I sat with several
of my fellow choral directors and
vented, shared, and collected new
ideas. I went back to my class that
year feeling both thankful for what
[ had and empowered to do what I
wanted with my new program. The
next year I went back to the confer-
ence, listened to master groups,
and set goals for my own ensem-

bles.

Above all, trust yourself and don’t
be afraid to fail. We are doing more
than just teaching choral music—
we are an example for our students.
Enjoy your job and have a great
end to the year! ¢

Dennis Blubaugh
Jane Hamilton
Michael Becker

Jeanna Shade

Rick Jarvis

www.musical-resources.com

Browse and Order On-Line at our Redesigned Website

Choral Literature for the Choral Professional since 1986
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Julie Dewald, East Central Region Chair

Last year I conducted Bizet's “Valse
avec choeur” at State Contest.
Next week my kindergartners will
perform “E-I-E-I1 Oops!”

August 25, 2006, was my first day
as a member of the faculty at Mas-
sillon Washington High School.
For me it held significance for
many reasons, not the least of
which was this: Washington H.S. is
my alma mater, and after more
than a decade away from my
hometown, I was returning not just
to teach, but to become a part of
the program that first fanned the
flame of my love of choral music.
Of course, there is a vast gulf
that divides the experiences of a
relatively naive high school student
from those of a slightly more ma-
ture and seasoned teacher. Yet I
felt a sense of pride and responsi-
bility that I might not have experi-
enced at any other school; pride in
the accomplishments of the pro-
gram which ultimately shaped my
desire to become a choral teacher,
and a responsibility to do all within

419-800-0196
419-433-4918

my power to maintain the level of
excellence upon which I had been
raised as a student.

Massillon is a proud community
with a rich history. Traditions have
always been important to my alma
mater and I was humbled to add my
name to the list of dynamic, inspira-
tional choir directors before me.

I knew these traditions well;
they were special memories I held
close to my heart, even more so as
a teacher. I felt honored to teach at
Massillon and thought I would cer-
tainly retire from this position. But,
after eight memorable years with
our fine Massillon choir students, I
had a tough decision to make.

Priorities had changed for me.
My life was going in a direction
that I never thought was in the
plan. I had joined the group of
“moms” at 42! My husband and I
are proud parents of a 2-year old
son. He is a blessing and a joy in
our lives. But, my determination to
balance a healthy marriage, be a
devoted mother, and be committed
to a choral program rich in history

and reputation, had made life a bit
overwhelming.

A high school choral program
built on excellence; quality time
with family: both very important.
For nearly twenty years, my pas-
sion and fulfillment was with high
school level choral music: memo-
rable concerts, domestic and inter-
national tours, OMEA adjudicated
events, musicals, honors choirs,
and on and on. I was nervous
about change, and it was not easy
to think about leaving a job I loved
and held in such high regard. Yet as
difficult as my decision to move my
focus to elementary music was, I
was still looking forward to differ-
ent challenges at that level. Some
people might think this move was
somewhat of a demotion, a step
backwards, a step down from an
esteemed choral program. What I
found was that teaching can be an
extremely satisfying career full of
opportunities for personal and pro-
fessional development at every
level! Few other professions allow
you to make such a positive and
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Conductors To National Choir Festival 2015 Tentative Dates

Be Announced .
: Sunday, March 1 Sunday April 19
Contact David Hammond

for details: Sunday, March 15"  Sunday April 26"

800.372.1374 Sunday, March 22
fscfsi@columbus.rr.com

The 2015 Festival at Carnegie Hall package

Orientation session Rehearsal recording for each performer
Three night hotel accommodations (quad occupancy) Professional photo of group performance for
All hotel taxes each patrticipant

Hotel baggage handling upon arrival and departure Rehearsal space rental

(one bag per person) All Carnegie Hall expenses

Attendance at a Broadway show Accompanist fee

Admission to The Statue of Liberty / Ellis Island National Park Escort to accompany group on one day of
Transportation to and from Carnegie Hall performance sightseeing

Audio CD of performance (one CD per school) One chaperone free for each 20 paying
Commemorative plaque for your school participants

Certificate of achievement for each student
Commemorative program poster for each director

For Additional Information Contact:

David Hammond, Festival Coordinator /}+
Toll Free: 800.372.1374 « Cell: 614.596.8320
Office: 614.279.8744 « Fax: 614.388.5840 WORLDSTRIDES*
at Carnegie Hall™ E-mail: fscfsi@columbus.rr.com 1!_[5 E PRG[RL? \GC E

Ag.‘rng rams



lasting impact on people’s lives and
help shape the minds of the future.
After spending a year teaching

elementary music, I found it just as
challenging and rewarding as high
school, yet on a different level.
We've all heard the overused anal-
ogy of building a house and how
important the foundation is. I have
a newfound respect for the impor-
tance of this and can see the relation
to music education. It is just as im-
portant and rewarding to begin to
teach a child the love of music as it

What’s New?
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is to see them develop into mature,
young adults with all of their prom-
ising potential. We all know how
important the beginning basics are
to the smooth transition from ele-
mentary to middle school to high
school. (All the ta-ta-ti-ti-ta, do-re-
mi, recorder Karate and musicals we
work hard on at the elementary
level will hopefully come to fruition
at the high school program!)

My twenty years teaching high
school give me insight into how to
prepare these eager beginners for

Peter Javjisian, Two-Year College R&S Chasr

It’s a question many friends have
been asking since my shift from
full- to part-time teaching. I'm
likely to say, I'm aiming to be play-
ful every day. I remember the 8-
year-old inside me, and I want him
with me more than ever—especially
in my learning and teaching. Here’s
a result of the kid at play; steal the
idea if you wish!

Look at the inside of your LEFT
hand. See the spaces between your
fingers? Now bring the fourth fin-
ger and little finger together. (Use
your right hand to help if neces-
sary.) Now at some time you may
recall Robin Williams in Mork and
Mindy, or you'll say, Captain, live
well and prosper! And I hope you
do! But let’s get back on task. Look-
ing at your left hand, do you see
the space between your index fin-
ger and middle finger? And also the
one between the middle and fourth

fingers? And the fourth finger as
close as possible to the little finger?
You're walking around with a
tetrachord there, my friend—one
of the most useful tools in the
world of music. Whole-step,
whole-step, half-step. For example,
C-D-EF (WWH). See the spaces
for the two black keys? Start an-
other one on a G, (G-A-BC), and
you've built a C major scale! Pick
any letter name you choose, be
sure to refer to the piano keyboard
to compute the whole and half
steps, and start your own Tetra-
chord Construction Company.
You’re gonna be a whiz! (You may
be thinking, well I know the scale
is WWHWWWH. And you're
right, of course.) But my students
are teaching me that it’s much eas-
ier to think in groups of four than
in groups of eight. Just think of the
myriad of phrases that include 4-
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their experiences at an upper level
of choral music. And now I relish
the responsibility of building these
fundamentals of music from the
ground up.

What are the challenges and re-
wards you're experiencing in your
career? We all have obstacles to
overcome, decisions to make, and
goals to achieve, but each one of us
is an essential piece in the future
success of our youth. The reality is,
change can be good. My reality is:
change was good. ¢

note groups, many with the half-
step in this location. The opening
of “Seventy-Six Trombones”
marches into my mind!

If you'll play with me here, you'll
imagine 1-2-34 attached by a whole
step to 5-6-78. At some point you'll
enjoy thinking: So, what if the first
tetrachord is recast as 5-6-78?
Then, I'll go to the left—down-
ward—to the flat side of life—to
find the first step, the one upon
which I'll build my 1-2-34. Speak
the names of the pitches aloud (ad-
vanced learners could sing them)
as you touch each finger of the
tetrachord. (Students learn best
when they say and do!)

Want a little rehearsal re-
fresher? Pull 4 volunteers from the
group; have them face the choir
and form a tetrachord, space be-
tween 1-2, 2-3, and have persons 3
and 4 close enough to touch arms.
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DITION DATES:

RIDAY, DECEMBER 6, 2013
SATURDAY, JANUARY 11, 2014
SAIURDAY, FEBRUARY 1, 2014

CHIDAY, FEBRUARY 21, 2014*
SATURDAY, FEBRUARY 22, 2014
SATURDAY, APRIL 5, 2014

SU.
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Recorded Student Assessment
CAN be affordable... and accessible 24/7!

-

CHARMS

OFFICH

ASSIS

..with the Charms Recording Studio, included at
NO EXTRA CHARGE with your Charms Office Assistant

suhscripti(mf All you and your students need are a computer,

micn_)p|'u_.1nc, and internet connection!

The choir sees 1-2-34. Add a sec-
ond tetrachord of singers in the
same arrangement to form a major
scale.

Want to convert the major scale
to a natural minor scale built on
the same letter name? Think the
number 367; have persons 3 and 6
move to their right (so they touch
the shoulders of persons 2 and 5);
and have person 7 move toward
person 6, so s/he is now a whole
step away from person 8. The result
will look like: 1-23-4-56-7-8.
Hooray—a natural minor scale! As-
sign each person a letter name, and
have them shift from major to
minor. Have the whole choir write
the two scales on staff paper. The

fun has just begun! Harmonic
minor? Have person 7 go back next
to 8!

I can’t express how gratifying it
has been to see students embracing
this handy aid in a Foundations of
Music class this year. The tetra-
chord—in their hand—has led to
confidence in constructing scales,
understanding key signatures, and
relating it all to the Circle of Fifths
and to the relationship of primary
triads.

For inspiration (and centuries
of ideas on creativity), I recom-
mend Free Play: Improvisation in
Life and the Arts by Stephen Nach-

manovitch.

Help the Historian

[ am trying to collect data for
our historical archives. If you
have any type of concert pro-
grams, newsletters, conference
programs, or pictures that you
feel would be of value to the
Ohio Choral Directors Associ-
ation, please contact me. In
fact, if you simply have a great
story or remembrance about
the Ohio Choral Directors As-
sociation and would be willing
to share it, that would be great,
too. Please e-mail me at jslong
@inbox.com. Thanks so much!

10
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CONSERVATORY OF MUSIC

| WILL LEARN TO STRIKE
A MEANINGFUL CHORD
(WITH STUDENTS).

EARN YOUR MASTER OF MUSIC IN MUSIC EDUCATION DEGREE
IN THREE SUMMERS

NOW ACCEPTING APPLICATIONS FOR SUMMER 2014!

Education Courses Kodaly Courses
June 23 to July 11, 2014 July 14 to August 1, 2014

MMME Kodaly Emphasis
e Elementary Music Education
e Secondary Choral Music Education

Kodaly Certification
Non-degree programs
Opportunity to study in Hungary at the Kodaly Institute

MMME Instrumental and Jazz Pedagogy emphases
also available

www.capital.edu/grad-music Capita];[_jﬂﬁjj% &\*,f f},g% %[i‘ m;ﬁ

Adult & Graduate Education
614-236-6996 adult-grad@capital.edu


http://capital.edu/grad-music/
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2014 Summer Conference
June 16-18, 2014 '

Otterbein University «+ Westerville, OH Ohio Choral Directors . \ssu( iation

René Clausen is professor of music and has served as conductor of The Concordia Choir in Moorhead.

Minnesota, since 1986. Additionally. he 1s the artistic director of the award-winning Concordia Chnistmas
Concerts, which are frequently featured by PBS stations throughout the nation. His success as a composer
1s demonstrated by over 100 commissioned works. “Life and Breath: Choral Works by René Clausen™ 1s ¢

£
s der : ) :

s 1 3-track recording by the Kansas City Chorale. This CD of compositions by Clausen won two Grammy
\ &\ Awards in 2013, including Best Choral Performance

Lori Hetzel 1s the Associate Director of the School of Music. Associate Director of Choral Activitics and

Professor of Choral Music Education at the University of Kentucky where she conducts the UK Women's

( hnn and the a cappella / group “Paws and Listen™. Hetzel i1s a contributing author to the new textbook
onducting Women's Choirs: Strategies for Success. Outside of the university. Dr. Hetzel also serves as

Artistic I)n“h rof Ih\, [Lexington Singers ¢ |li| Iren’s Choir and conducts the L.SCC Chamber Chorr.

e Marla Butke 1s Associate Professor of Music at Ashland University where she serves as the
Coordinator of Music Education, teaches choral and general music methods courses, and directs the
Women’s Chorus. She 1s a frequent clinician throughout the United States with research interests
focusing on Dalcroze Eurhythmics and reflective practice. Dr. Butke serves as the head of research for
the Dalcroze Society of America and is the Ohio Chapter President

Sharon Davis Gratto is Professor and Chair of the University of Dayton Department of Music, where

she directs the World Music Choir. She came to UD from Gettysburg College in Pennsylvania, where she

was Music Education Coordinator, a conductor of three choral ensembles. and Founder/Director of the

Gettysburg Children’s Choir. Dr. Gratto’s PK-12 music teaching has included positions at schools in

Germany. Spain, and Nigeria. For six years at Indiana University Dr. Gratto piloted Jay Fern and Mary

Goetze's technology for teaching world choral music, Global Voices.
Sandra Mathias. this year’s Children’s Honor Choir Director, is Professor Emerita at Capital
University, where she served as Professor of Vocal Music Education and Director of The Kodaly
Institute at Capital for 29 years. She 1s also Director Emerita of the Columbus Children’s Chotr. where
she served as Artistic Director for 25 years. She is a Past President of the Organization of American
Kodaly Educators (OAKE) and served as the R & S Chair for Children’s Choirs for OCDA.
Dr. Mathias serves as consultant, guest conductor and teacher both nationally and internationally

Enjoy three days o

Registration materials online:
High School Teachers! Don't forget the...

www.ohiocda.o I'g High School Honor

Men’s and Women’s Chorus

Graduate Credit Available — Reduced Student Registration Rate

Check out our New Member incentives and referral discount! Monday, June 16
ONE-DAY EVENT!

James Gallagher and
10 the bottom Richard D. Mathey, conductors

Questions? Contact: Brandon 1.. Moss. Conference Chant More Info: OCDAhonorchoir@qgmail.com

ocdaconference(@gmail.com + 614.499.8089
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2014 OCDA SUMMER CONFERENCE REGISTRATION INFORMATION

Registration fees include parking, the Tuesday business luncheon, the Tuesday evening social event, and reading session music
(guaranteed only for workshop participants registering by May 31, 2014

Fill out the registration form and return as indicated below. The registration must be postmarked by May 31, 2014, in order for the
pre-registration fees to apply. After May 81, a higher fee structure 1s in place (see below). Reading session packets cannot be
guaranteed for those who do not pre-register by the May 81 deadline. A refund will be made if a written cancellation is received by May
31, 2014. After that date a deduction of $80.00 will be made.

The option to earn graduate credit through Otterbein University is available this year for pre-registrants only. If you would like to
receive graduate credit information, please indicate this in the appropriate space on the registration form below. A current copy of your
teaching license must be either mailed in with your registration form or brought with you to the conference.

Mail payment and Registration Form to: Brandon L. Moss, OCDA Summer Conference Coordinator, 342 ¥ W. 15t Ave.,, Columbus OH
43201. Email or call Brandon with questions: ocdaconference@gmail.com, 614-499-5089. Make checks payable to the Ohio Choral
Directors Association.

REGISTRATION FORM

Name County
ACDA Membership # Email address
Address
Street City State Zip
Home or cell phone Business phone
First-Time Conference Attendee? Yes No
Pre-Registration (postmarked by May 81, 2014) Late Registration (postmarked after May 31, 2014
$154 ACDA member $184 ACDA member
$228 non-member (includes membership*) $258 non-member (includes membership*)
$74 retired member %104 retired member
$119 retired non-member (includes membership) $149 retired non-member (includes membership)

$119 non-member spouse (does not include membership)
$84 student member/ 1% year teacher
$119 student non-member (includes membership)

$89 non-member spouse (does not include membership)
$44 student member/ 15 year teacher
$89 student non-member (includes membership)

* New member price reflects $21 discount, which equals the amount of OCDA dues for one year!

Other Items of Interest
$5.00 I aminterested in purchasing a Jersey Mike's box lunch for the Lunch Roundtable Discussions.
Please circle your meal option: Ham Turkey Roast Beef Veggie
(Interest areas tmelude: College/Unversity, Hizh School/Jazzx/Show, MS/Jr. High, Elementary/ Children's/Boys, Church/Community)

I am interested in receiving graduate credit information.

ON-CAMPUS RESIDENCE HALL LODGING
Rooms are air-conditioned. Linens are optional (see below) and include sheets, a pillowcase, and towels. No pillows are provided.
Select date(s): June 16 June 17
Select room: single occupancy $85.00 per person, per night
double occupancy $23.00 per person, per night
linens (optional)- please add one-time fee of $11.00 to total

$ TOTAL CONFERENCE PAYMENT (Make checks payable to OCDA)

Hew did you hear about our conference opportunity?
_ Website
____ OMEA Conference
___ Reféerved by current OCDA member (member name)
(Referring member recerves a $10 rebate on regisivation to the conféerence.)
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OCDA News, the official publication of the Ohio
Choral Directors Association, is published three
times annually and is distributed without charge to
members of the Association as well as to selected
members and officers of the American Choral Direc-
tors Association. Distribution is by PDF file that is e-
mailed and posted at ohiocda.org. OCDA reserves
the right to determine inclusion of materials submit-
ted and to edit all materials proposed for distribution.
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Copy and Ad Submission Deadlines: September 15
for the Fall Issue, January 15 for the Winter Issue, and
April 15 for the Spring Issue.

Advertising Rates: a full-page ad is $135 per issue, a
half-page ad is $80 per issue, and a quarter-page ad is
$45 per issue. A 15% discount is offered on the pur-
chase of three consecutive ads; other discounts are
available. Please contact the editor for exact ad sizes
and other specifications.

Tim Cloeter, Editor « cloetet@bgsu.edu o 419-372-8288 office » 262-527-8151 cell

Upcoming Events

June 20714

OCDA Summer Conference

June 16—18, 2014, Columbus, OH
ohiocda.org

Leadership Roster

President

Dara Gillis

5205 Cascade Dr
Powell, OH 43065
dbgillisl@yahoo.com
O: 740-833-1010 x4355
C: 614-327-1073
Delaware Hayes H.S.

V.P. (Past President)
Bill Zurkey

32161 Teasel Ct.

Avon Lake, OH 44012
wzurkey@aol.com
w.zurkey@csuohio.edu

H: 440-933-3972

C: 216-407-5500
Cleveland Pops Chorus
Cleveland State University
Bay Presbyterian Church

President Elect
Loren Veigel

2851 Sherwood Ave NW
Massillon, OH 44646
lveig@sssnet.com

H: 330-837-8371

C: 330-685-2558

Voices of Canton
University of Akron
Witte Travel

St ecreﬁw}/

Richard Schnipke
3031 Eden Ave. #132
Cincinnati, OH 45219
schnipker@xavier.edu
0O: 513-745-2832

C: 614-325-9661
Xavier University

Treasurer

Kent W. Vandock

8192 County Road D

Delta, OH 43515
kndvandock@windstream.net
H: 419-822-5716

0O: 419-445-5579
C:419-270-5396
Archbold Local Schools

NW Region Chasr
Stephen Popa

2541 Debbie Dr.

Lima, OH 45807
spopa@limacityschools.org
steve@spopa.com

H: 419-227-1733
0:419-996-3078

C: 937-304-4722

Lima Senior High School
SW Region Chasr
Sarah Baker

90 Willow Ridge Ct.
Maineville, OH 45039
sbaker@littlemiamischools.com
sarahj1622@yahoo.com

C: 513-659-6048
0:513-899-3781 x20404
Little Miami High School
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SC Reglon Chair
Brandon Moss

342% W. 1st Ave.
Columbus, OH 43201
brandonlmoss@gmail.com
C: 614-499-8089

O: 614-801-6554

Central Crossing HS

NE Region Chaty
Peter Hampton

12000 Edgewater Dr. #701
Lakewood, OH 44107
ptrahampton@gmail.com
C: 216-258-6586

O: 216-227-5981
Lakewood High School
EC Reglon Chair
Julie Meinhart Dewald
1515 Merino Cir. NE
Massillon, OH 44646
jdewald@massillonschools.org
jdewald@sssnet.com

H: 330-837-1996

O: 330-830-3901 x51502
C: 330-575-0632
Massillon Washington HS

Information Tec/mdoj/
Covvdinator

James Vaughn

1015 Crystal Meadows Ct.
Findlay, OH 45840
jamesbvaughn@gmail.com

H: 419-722-7418
0O:419-299-3384 x429
C:419-722-7418

Van Buren Local Schools
Conference Committee Chair
Brandon Moss

342% W. 1st Ave.

Columbus, OH 43201
brandonlmoss@gmail.com

C: 614-499-8089

O: 614-801-6554

Central Crossing HS

Childrven’s Honor Chetr
Tyler Young
13402 Fancher Rd.

Westerville, OH 43082
mr.tylerjyoung@gmail.com
C: 419-563-5147

Hz'ﬂh School Honor Chetr

Eric Kauffman

2984 Cortona Road
Columbus, OH 43204
ekauffman@uaschools.org
0O: 614-487-5240 x2053

C: 614-284-0883

Upper Arlington HS

Extubits Chatr

Elaine H. Dwyer

26709 Jefferson Court

Bay Village, OH 44140
elaine.h.dwyer@gmail.com
H: 440-871-2968

C: 440-724-6789

Bay Presbyterian Church
Bay Village Schools

Newsletter Editor

Tim Cloeter

1082 Fairview Ave., Apt. N3
Bowling Green, OH 43402
cloetet@bgsu.edu
0:419-372-8288
C:262-527-8151

Bowling Green State University
Membershup Chaiy
Doug O’Neal

277 S. 17th St.

Columbus, OH
rdohio@gmail.com

H: 614-271-3684

O: 740-657-4276
Olentangy Liberty HS

Student Chapter Rep
Anna Sankovich

324 Sunrise Drive

Bowling Green, OH 43202
a-sankovich.1@onu.edu
601-616-8727

Ohio Northern University

Historian

John S. Long
9684 Wagonwood Dr.
Pickerington, OH 43147
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jslong@inbox.com
vocalvivace@gmail.com
H: 740-927-9008

O: 614-548-1800

C: 614-579-6359
Retired

Mentorship
Robert Jones
816 Otterbein Ave.
Dayton, OH 45406
rojonesiiii@att.net
C: 937-684-7493
University of Dayton
Retired

Jerry Parsons
6590 Steitz Rd.
Powell, OH 43065
jparso@gmail.com
H: 740-881-4193
Retired

Repertotre & S tandards Chairs

CHILDREN’S CHOIR &
COMMUNITY YOUTH
Jennifer Call

39 S. Main St. Ste. 242
Oberlin, OH 44074
jcall@ochoristers.org

H: 440-774-1633

O: 440-774-4079

C: 440-454-2813
Oberlin Choristers

COLLEGE/UNIVERSITY
Daniel Monek

215 5th St.

Marietta, OH 45750
monek@marietta.edu

C: 740-525-7097

0: 740-376-4689

Marietta College

COMMUNITY CHOIRS

Frank Jacobs

2444 Shadow Ridge Lane
Fairlawn, OH 44333
summitchoral@juno.com
330-666-8175

Summit Choral Society



ELEMENTARY INTEREST

Suzanne Walters

6385 Sylvian St. NW

North Canton, OH 44720
suzannewalters24@yahoo.com
H: 330-497-8996

C: 330-309-5076

Strausser Elementary School
Jackson Local School

Zion Lutheran Church of North
Canton

Cleveland Orchestra Children’s Cho-
rus

ETHNIC & MULTICULTURAL

Sharon Davis Gratto
821 Beech Hill Rd.
Kettering, OH 45419
sgrattol@udayton.edu
H: 937-938-1878
0:937-229-3968
C:717-253-7892
University of Dayton

HIGH SCHOOL

Kristen Snyder

2061 Jones Rd
Granville, OH 43023
snyderkc@gmail.com
C: 614-806-5747

O: 740-587-8105 x5020
Granville High School

JUNIOR HIGH/MIDDLE SCHOOL
Libby Hainrihar
1105 Rambling Brook Way

SPRING 2014

Delaware, OH 43015
libby_hainrihar@yahoo.com

C: 740-972-6522

Creekview Intermediate School
(Marysville)

MEN’S CHORUS

Robert Ward

1866 College Road
Columbus, OH 43210
ward.539@osu.edu

H: 614-607-5206

0: 614-292-4622
C:614-314-8113

The Ohio State University

MUSIC/WORSHIP

Eric Richardson
32148 Teasel Court
Avon Lake, OH 44012
ersingsl@yahoo.com
H: 440-930-2767

C: 440-935-6293

Bethesda On the Bay Lutheran Church

SHOWCHOIR

Devon Gess

31500 Tuttle Dr.

Bay Village, Ohio 44140
devontgess@gmail.com
Devon.Gess@bayschoolsohio.org
H: 440-871-9553
0O:440-617-7480

C: 440-821-6223

Bay High School
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TWO-YEAR COLLEGE
Peter Jarjisian

316 Carroll Rd.

Athens, OH 45701
jarjisia@ohio.edu

H: 740-592-1998

C: 740-503-4086

Ohio University
Hocking College

VOCAL JAZZ

Chris Ilg

2767 Matthew Lane
Medina, OH 44256
chrispilg@gmail.com
C: 330-241-2005
Highland High School

WOMEN’S CHORUS

Robert Vance

193 West St.

Berea, OH 44017
rvance@bw.edu

C: 269-352-8813

0: 440-826-8514

Baldwin Wallace University

YOUTH/STUDENT

Jeremy Jones

112 Lantern Ridge Road
Oxford, OH 45056
jonesj5@miamioh.edu
0O: 513-529-6009

C: 615-584-1792

H: 513-280-5001

Miami University
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